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次の文章では、 近代以降の短歌の性質が、 季節との関わりという観点から述べられて

います。 以下の文章をすべてH本語に訳しなさいC なお、 短歌の部分は現代語（散文）
で訳してかまいません。

Although modem haiku depended 011 the classical seasonal associations for its sur­

viva], they are not necessary for the composition of the tlli1ty-one-syllable tanka, the 

contempor紅y form that replaced the traditional waka. A good example is a tanka by 

Yosano Akiko, one of the pioneers oflove poetry in the Meiji period: "Won't you be 
lonely, not touching the hot blood w1der my soft skin? You who philosophize". This 

poem, in Midaregami, shows a very *iconoclastic approach to love, v.1th the woman

taking on the position of the *aggressor. A more recent example is by Tawara Machi, 

whose tan知collection Sarada kinenbi became a pop phenomenon and sold over a 

million copies: "Looking up at the rain that falls down, suddenly, in this position, I 

want your lips". In tan知、the topic of love does not have to be mediated by a season, 
as in haiku. Thus tanka may ,i,draw on seasonal associations, but does not depend on 

them for its sm-vival. This is a far c1-y from the *symbiotic relationship behveen love 
and the four seasons in the Kol.inshz1. 

(Hamo Shirane, Japan and 1he Culture qf the Four Seasons : Nature, Literature, and the 

Arts, 2012による。 なお、 省賂や改変を施したところがある 0 )

* iconoclastic 因習打破の

*aggressor 攻撃者

*draw on 利用する，活用する

*symbiotic 共生の，共生している

余白は下書きとして使用してもかまいません。

本部分については
著作権上の制約により
掲載することができませ
ん。


